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Refreshing a Key Manhattan Art Venue
BY PETER TRIPPI

GH

New York City fancies itself America’s art capital, yet it has a 
surprising dearth of venues in which contemporary realism is 

both welcome and looks comfortable. Founded in 1871, the Salmagundi 
Club in Greenwich Village has long championed this kind of art, and has 
proudly displayed it in the handsome townhouse its members purchased 
in 1917. Unfortunately, the club’s two main galleries have grown a bit 
shabby over the years, which is why the imminent renovation of the larger 
one (“the Upper Gallery”) is cause for celebration throughout the field.

It is highly typical that the last exhibition to be mounted in the Upper 
Gallery this calendar year will be the marvelous retrospective of the realist 
painter Burton Silverman (b. 1928), set to run June 18-July 6. Renovations 
will begin shortly thereafter, and will conclude no later than April 2013. 
Fortunately, most of the Salmagundi’s other public spaces — including the 
Lower Gallery (to be renovated thereafter), Patrons’ Gallery, library, and 
boardroom — will remain open throughout the process. Admission to the 
exhibitions will remain free for everyone, every day, all year long. 

The Salmagundi’s Upper Gallery was last updated more than 30 
years ago. Under the guidance of local architect Lisa Easton, the project 
team will soon install a new floor, walls, lighting, and climate controls, 
as well as a state-of-the-art hanging system donated by its manufacturer, 
Takiya. Most exciting for historic preservationists, Easton has designed 
a skylight to replace the one lost during a blizzard in the 1950s. Most 
easel-size artworks look best in natural daylight, and seeing them here 
will surely be a revelation. 

All of these improvements are expensive, so it is heartwarming to 
note that the lead underwriter is the Manton Foundation, established by 

the late Sir Edwin A.G. Manton and his wife, Florence, who were active 
members of the club for more than 50 years. Additional grants have 
come from the National Trust for Historic Preservation, Salmagundi 
artist-member Sylvia Maria Glesmann, and New York State Assembly-
woman Deborah Glick. Importantly, Salmagundi members have also 
been organizing fundraisers in support of the project, most notably the 
annual American Masters exhibition and sale, which has raised almost 
$100,000 since it was launched in 2009 by Tim Newton, who is now 
chairman of the club’s board. 

In an era when most clubs’ memberships are declining, Salmagundi 
president Claudia Seymour has reversed that trend, partly by being more 
welcoming to prospects, and partly by declining to hang inferior art-
works in the various exhibitions that occur throughout the year. This 
trend has been noticed outside the clubhouse, and it is likely that the 
renovated Upper Gallery will soon be drawing prestigious exhibitions 
in addition to the annual ones staged there by the American Watercolor 
Society, American Artists’ Professional League, Audubon Artists, and 
National Society of Painters in Casein and Acrylic. 

Every movement needs showcases, and clearly the Salmagundi Club 
is poised to become Manhattan’s key showcase for contemporary Ameri-
can realism. Let’s see what happens next.  n
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